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PICTURES BY WEHLE. 

Herr X. R. Wehle is a well-known and popular German 
artist, whose pictures for the most part represent incidents of 
contemporaneous human interest. He draws with great freedom 
of hand, composes well, and tells a pointed story in every picture. 
Unlike Toulmouche of Paris, or Stevens of Brussels, he seldom 
paints a boudoir picture, with a woman in full dress of brilliant 
satin and intricate lace ; but seeks for his subjects out-of-doors, 
surrounding his figures with glimpses of nature. Thus his pictures 
possess the additional interest of agreeable surroundings, and the 
mind of the beholder is not confined to a small room and a few 
objets d'art. With his pencil he leads one into the depths of a 
forest, or past the peasant's cottage, or along the terrace of a 
nobleman's park, or even into the interior of a church or syna- 
gogue. A fine picture by this artist is '' The Hour of Prayer in 
the Synagogue," showing the interior of the old synagogue in 
Prague, one of the finest in Europe, founded over one thousand 
years ago. This building is noted for its quaint architecture, lofty 
ceihng, and peculiar arrangement of seats, or stalls, for the wor- 
shipers. Besides '' The Surprise " and ''After the Shower," which 
need no letter-press explanation, Herr Wehle has painted many 
pictures illustrating incidents in the '' course of true love," as 
'' The Offended" — a lady who seeks the retirement of the garden, 
fleeing from the gay throng in the mansion — and ''Delicate 
Affairs," in which a couple of lovers are evidently exchanging 
vows. For all love-making does not take place within doors, and 
the fate of two beings whose hearts beat as one may be settled 
while chatting with one another over a garden wall, or sitting on 
a rustic bench in the park, as well as in a brilliant drawing-room 
beneath the gaslight. Herr Wehle is a lover of nature, and paints 
many of his pictures out-of-doors, like our own J. G. Brown. He 
also does not forget to invest each scene with human interest. 



OUR FINE -ART COLLECTIONS. 
The Belmont Gallery. — II. 

The collection owned by Hon. August Belmont is rich and 
pleasing in genre and figure pieces, with here and there an his- 
torical work. Prominent on the line is the wedding procession, 
by Prof L. Knaus, of Munich, painted in 1863, entitled " Going 
to the Dance," a picture which will rank with this artist's best 
works. From the gate of the city there streams forth a motley 
procession of boys tumbling topsy-turvy on the grass, geese, 
queerly dressed musicians, a man with a keg of beer on his shoul- 
der, old men and women, a trio of buxom girls arm-in-arm, a girl 
with a boy on her back, children, young men and dogs, all in- 
spired with the spirit of frolic and fun, bent upon a day's recre- 
ation in the open air beneath the trees. The scene reminds one 
of the youthful frolics Goethe used to indulge in, as related in his 
autobiography, when he first met Margaret, in the environs of 
Frankfort. This picture is carefully finished, bright and cheerful 
in color, well composed, and thoroughly expressive of the scene 
depicted. A work of similar character, by a master of the same 
school of painting, is a large interior from the brush of Professor 
B. Vautier, showing a German school-room, the benches crowded 
with apple-faced, rosy-cheeked, roguish boys and girls, each 
pupil a study of itself, admirably conceived and skillfully wrought. 
A couple of pretty girls are standing in the foreground, before 
the master, evidently puzzled to find the answer to some question. 

W. Bouguereau, the well-known French artist, who paints 
women and children with such a plastic hand, and delights in 
dehcate and wax-like flesh tints, is represented by two pictures^ 
one of which, "The Sleeping Twins," painted in 1868, is as fine 
as any work we have seen from this prolific master. The forms 
of the infants are round, full and soft, with a healthy pinkish 
tone more than usually like real flesh and blood. The second 
picture by this artist represents a life-size woman with a child. 

A very skillful piece o{ genre is by Firmin-Girard, and is called 
" The Toilet," representing a nude Japanese girl, seated on a 
silk rug, in a typical and interesting Japanese room, having her 
hair dressed. Two other girls, dressed in the picturesque cos- 
tume of the orient, one of them robed in blue and bearing a tray, 
complete the group. The accessories consist of a toilet stand 
and a vase of flowers. Those who know the facilities of this 



artist, and the carefulness with which he paints, will not need a 
further description of this fine picture. 

A. Gues has an exquisite gem, rich in color as a mosaic, 
highly finished, called " The Cock Fight," with four men in elab- 
orate costumes watching the contest. 

Bonnat, so well known in America, has his place on the walls 
of the gallery, with a figure of an Italian girl, pleasing in color, 
expression, freedom and technique. The pose of the figure is 
dignified, and the lines are free and flowing, while the costume 
harmoniously blends white, claret and blue, colors which har- 
monize with the rich brown complexion of the face. 

An important work, by Max Michael of Berlin, painted in 
1867, is an interior, illustrative of the pleasing custom of remem- 
bering one's birth or fete day. A feast table has been spread, and 
an elderly gentleman, seated in the room, is receiving an address 
and bouquet from a small boy, doubtless his grandson. 

An admirable picture, by Alfred Stevens of Brussels, called 
" The Student," showing a young man intently perusing a book, 
is broadly painted, tender in its lights and mellow in color. 

A remarkable picture by Victor Chavet, born at Aix, France, 
painted in 1857, gives a scene in a grand billiard saloon, lined with 
statues, and crowded with some eighteen or twenty men, a game 
being in progress — the whole comprehensive, and yet painted 
upon such a small canvas one needs a powerful glass to study the 
separate figures. Finish has been carried to the highest point in 
this picture, one of the small figures requiring more work than 
the whole of a large picture of the modern impressionist school. 

An excellent Detaille, painted in 1872, adds to the attractions 
of this fine collection. Naturally it is a picture of a " French 
Dragoon," with a finely painted bay horse with black mane and 
tail, standing out in bold relief from the canvas ; a body of 
dragoons in the distance, the whole work effective and full 
of vigor. A later work by this artist, dated 1877, is an incident 
of the Franco-Prussian war — a body of soldiers, in squads of 
threev shooting poor wretches, possibly Communists, who are 
kneeling, on the ground. 

Hugties Merle has an important work in this collection, painted 
in i85'S, a life-size gh'l holding a sleeping infant, the figures care- 
fully drawn, and painted in this master's well-known style. 

An interesting work, dated 1848, signed H. Van Hove, is a 
large interior of an inn, baggage of all kinds piled in the right- 
hand foreground, while the guests, evidently of wealth and po- 
sition from their rich dress, are seated at lunch about a table in 
the centre of the room. A clerk is perched before a high desk in 
one corner of the room ; while, from the opposite side, a waiting- 
maid approaches with glasses and wine. Through the open door, 
in the upper left-hand corner, there is an extensive view of 
wharves crowded with shipping. This work is strongly suggest- 
ive of the embarkation for America of some well-to-do Knicker- 
bocker family. 

Baron Henri Leys, a native of Antwerp, who is considered to 
have trodden with ardor and diligence in the footsteps of the 
great Flemish masters, and who gained great commendation for 
his fine coloring, has a large work, dated 1856, representing a 
throng of noble ladies and gentlemen coming from the porch of 
a church at the left hand of the picture ; while, in the foreground, 
a number of poor people hug the church wall, watching with 
painful interest the passing by of the great and fortunate folks 
of this earth. The coloring is rich and deep, the composition 
effective, and the wholp carefully painted. This is a picture which 
will repay long and close study. 

Hamerton says that brevity in art matters is, fatal to criticism ; 
little more has been attempted in this series of articles than the 
pointing out of the more important works in the Belmont collec- 
tion, with a very brief outline of the pictures. A few remain to be 
mentioned in the aggregate, as a large marine, by P. J. Clays, 
dated 1866 ; a domestic interior by Meyerheim ; "The Musician," 
by Hebert ; "An Arab Soldier," by Eugene Fromentin ; a pow- 
erful French battle scene, dated 1854, by H. Bellange ; a fruit and 
flower piece, of large size, from the brush of St. Jean ; fine inte- 
rior of a church by Bosboom ; a large figure piece by N. de 
Keyser ; " Moonlight at Sea," by L, Meyer ; a historical work, 
of large size, by L. Gallait, dated 1856; a rich interior by V. 
Capobianchi ; " The Miser Surprised," by Guillemin ; " The 
Artist's Portfolio," by Willemes ; a view in Venice by Ziem ; 
sheep and goats by F. Robbe ; a large marine, by L. Meyer, of 
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AFTER THE STORM. —X. R. Wehle. 
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ith a knack of drawing interesting subjects, he may color as refused at the English Academy or French Salon for badness of 
badly as he pleases and still attain celebrity. So far as I have color in itself, if the work has other qualities ; whereas I believe 
been able to discover, it does not appear that any picture is ever many of the pictures are refused for bad drawing and unwork- 




THE SURPRISE. — X. R. Wkhi.e. 



